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Nazgol Ansarinia
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Nazgol Ansarinia

Nazgoi Ansarinia (b. 1979, Tehran) is an Iranian intermedia artist whose visual
language emerges at the intersection of urban structural research, lived
experience, and conceptual intervention. Her studies in London and California
provided the foundation for developing an approach in which the city is
understood not merely as a site, but as a living system—one in constant states of
erosion, reconstruction, and redefinition.

Ansarinia’s practice spans drawing, sculpture, video, installation, and site-
specific projects. Her seminal series Demolishing Buildings, Buying Waste offers
a distilled reflection on the city’s eroding economy, the Widening social trust
gap, and the material cycles that shape urban life. In these works, destruction,
survival, and circulation are transformed into visual and conceptual structures.
Despite the infrastructural limitations and scarcity of exhibition venues in
Tehran, Ansarinia has maintained and developed a distinct artistic voice
through her independent studio practice, international collaborations, and
commitment to research-driven production. A pivotal moment in her career
came with receiving the Abu Dhabi Art Prize in 2009 and her participation in
But a Storm Is Biowing from Paradise at the Solomon R. Guggenheim Museum
in 2016—milestones that situated her critical perspective on urban and
economic systems within a global discourse.

Her works function as a form of urban excavation: a probing of the processes,
contradictions, and forces that shape contemporary life while simultaneously

revealing its inherent fragiiities.
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Ahmad Aminnazar

Ahmad Aminnazar (1955) is one of Iran’s prominent figurative painters, whose
visual language is grounded in a profound command of drawing and an
expressive, gesture-driven approach. His studies at the Faculty of Fine Arts,
University of Tehran, introduced him to academic painting and printmaking,
while his later residence in Cologne—and membership in the city’s painters’
association—expanded his engagement with Neo-Expressionism and the
possibilities of merging it with the traditions of Persian manuscript painting.
While his earlier works centered on the human figure, his more recent pieces
situate the body within forceful lines, energetic painteriy marks, and references
to myth—spaces in which corporeality, narrative, and collective memory
intertwine. His artistic trajectory has been shaped by navigating between
tradition and modernity, the experience of migration and return, and the
challenge of preserving an independent aesthetic voice amid the pressures of the
art market.

A defining moment in his career came with the exhibitions The Centre Cannot
Hold (2010, Dubai) and Salto (2012), where the interplay of line, color, and
figure emerged as his distinctive visual signature, firmiy estabiishing his

position within contemporary art of the region.



Oil on Cement
84*60 cm
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Parvaneh Etemadi

Parvaneh Etemadi (1948—2025) 18 recognized as a significant figure n
contemporary Iranian painting, whose artistic practice evolved steadily from
the early 1960s onward. She began her studies at the Faculty of Fine Arts at the
University of Tehran but left to pursue an independent path, later training
under Bahman Mohasses—an experience that informed her early turn toward
abstraction. Her initial works are marked by muted colors, open compositions,
and the absence of narrative structure.

In the mid—197os, Etemadi developed her well-known “cement still lifes,”
produced on rough cement surfaces with a restrained color palette. Everyday
objects such as vases, bottles, and fruit were rendered with minimal detail and
placed in neutral settings, functioning less as symbolic motifs and more as quiet
subjects for focused observation.

Over the following decades, she expanded her materials to include colored
pencil, collage, fabric, and oil paint, allowing for new explorations of texture,
surface, and material presence. While her subjects remained modest and drawn
from ordinary life, precision in drawing, controlled compositions, and attention
to tactile quaiities became defining elements of her work. Across five decades,
Etemadi’s practice reflects a consistent engagement with stillness, materiality,

and the visual possibilities of the everyday object.



Mixed Media on wood
40*30
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Fereydoun Omidi

Fereydoun Omidi (born 1967 in Roudbar, Iran) is an I[ranian artist Working at
the intersection of painting and contemporary calligraphic abstraction. He
studied in graphic design before enrolling in the painting programme at Azad
University, Tehran in 1989 and earned his M.A. in painting in 1998.

Omidi’s visual practice is rooted in material experimentation and a search for
the fusion of classical Persian calligraphy with modern painting techniques. He
typically works with thick oil paint applied On canvas using a painting knife,
producing bold surfaces marked by rhythm and gestural energy.

In many of his works, calligraphic letters emerge only to be deconstructed —
their craditional forms fragmented and dispersed — yielding abstract
compositions characterized by repetition, line, and color as autonomous
elements.

His large-scale paintings, blending abstraction and the heritage of scripe,
emphasize visual rhythm, spatial depth, and the painterly materialicy of
pigment. This distinctive visual 1anguage positions Omidi among leading

Contemporary [ranian artists and appeals to a broad, international audience.
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F ereydoun Ave

Fereydoun Ave (b. 1945, Tehran) is an Iranian artist, designer, and collector
whose multifaceted practice has had substantial influence on contemporary art
in Iran. He studied Applied Arts for Theatre at Arizona State University and
further pursued film studies at New York University.

Ave’s visual language emerges at the intersection of abstraction and material
engagement. In his paintings and collages, he often combines freely applied
color, rich textures, and found or collected materials — such as fabrics or
reclaimed objects.

Drawing from both Western art influences and Iranian visual traditions, he has
developed a hybrid aesthetic in which abstract forms, symbolic or script-like
motifs, and tangible surfaces coexist.

In works such as Rustam in the Dead of Winter (2009), Ave reimagines a hero
from Iranian mythology within a contemporary context — familiar yet
estranged, often depicted in states of ambiguity or displacement. These
paintings reflect on identity, history, and personal experience through layered
visual metaphors.

Across more than five decades of activity, Ave has not only produced his own
art but also established independent spaces, curated exhibitions, and assembled
collections — playing an active role in supporting and promoting newer

generations of Iranian contemporary artists.



45*55*30 cm
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Leila Pazooki

Leila Pazooki (born 1977, Tehran) is an Iranian multimedia artist currently
based in Berlin. Her formal training began in painting at Tehran’s art academy,
continued with studies at the Academy of Fine Arts in Munich, and culminated
in a Master’s degree from the Berlin University of the Arts — a trajectory that
laid the foundation for her international practice.

Pazooki’s visual language centers on an exploration of “borders” — geographic,
cultural, and visual.

Through painting, photography, video, installation, and neon-lit works, she
blends media and motifs to challenge the distinctions between acceptable and
forbidden images, interrogating issues of censorship, meaning, and identity.

In projects such as The Aesthetics of Censorship, Pazooki reworks iconic
Western artworks by erasing or deconstructing their figures — drawing
attention to how censorship and dominant culcural values shape our
understanding of art Her most recent exhibition (2025) transforms everyday
objects into abstract, symbolic forms: using ceramic sculpture, colored paper
works, neon signs, and rotating display vitrines, she constructs a contemporary
“museum of everydayness,” inviting reflection on the relationship between
object, memory, and human presence.

Pazooki’s work speaks through a visual vocabulary rooted in lived experience,
cultural plurality, and social awareness — prompting the viewer to reconsider

borders, identity, and the structures underpinning power.



95*50*50 cm

40*55*54 cm
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Najmeh Pashaee

Najmeh Pashaee (b. 1989, Tehran) is an Iranian sculptor whose practice centers
on re-imagining space and material. She earned her B.A. in Painting from the
University of Science and Culture in 2014 and her M.A. from Soore University
in 2019.

In Pashaei’s works, materials — concrete, plaster, resin, metal, and sometimes
wood — are employed in a structural and metaphorical manner to generate
spaces that are both abstract and tangible.

The conceptual architecture she builds — a mode she refers to as “Najvaha
architecture” — evokes “cities in nowhere”: bridges, lines, and constructs
suspended between material and void, between form and meaning.

Works such as Structure to Heaven (exhibited at a prominent Tehran gallery in
2023) and Twenty Thousand Leagues Under the Sea (2025) exemplify her
method of creating sculptural, architectural metaphors. Through emphasis on
negative space, volume, and material, her sculptures invite viewers to reconsider
notions of place, being, and structure.

Najmeh Pashaei’s ocuvre moves sculpture beyond mere form: it becomes an
environment, a structural and semantic space that reflects contemporary

conditions and the multilayered experiences of urban and human existence.
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Shideh Tami

Shideh Tami (b. 1962, Tehran) is an Iranian contemporary painter whose
practice centers on human portraiture and the representation of the figure. She
began exhibiting seriously in the mid-r990s and since then has participated in
numerous solo and group exhibitions both in Iran and abroad.

Tami’s visual language is straightforward and human-centred, focusing on the
psychological and emotional states of her subjects. In works often executed in
acrylic or paint on canvas or paper, figures are depicted with elongated,
ambiguous faces — conveying solitude, introspection, or existential quietude.
Beyond portraiture, Tami also engages with themes of identity and the
“disruption of the image”: in some works she obscures or distorts parts of the
face or visual field, provoking reflection on identity, reality, and meaning in the
viewer.

Over decades of work, her paintings offer a serious painterly engagement with
humanity, emotion, and absence — pieces that invite contemplation on

individuality, presence, and what remains hidden.



24*20*10 cm
Ceramic
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Parviz Tanavoli

Parviz Tanavoli (born 1937, Tehran) is an Iranian scuiptor, painter, scholar, and
collector of traditional Iranian art — widely regarded as the father of modern
[ranian sculpture. He was a key figure in founding the Sagqakhaneh movement,
which sought to combine Iranian folk heritage and visual tradition with
modern art idioms.

At the core of Tanavoli’s practice lies his iconic series titled “Heech” (the Persian
word for “nothing”): a three-dimensional formation of the letters he, ye and che,
realized in materials such as bronze, fiberglass Or neon iight. With “Heech,” he
transforms the concept of absence into a physicai presence — a meditation on
existence, void and the space between being and nochingness.

Beyond “Heech,” Tanavoli’s repertoire embraces recurring motifs such as locks,
cages, poets, lions, birds, and walls — symbols drawn from Iranian folk culture,
popular religious iconography, myth, and literary tradition. These motifs reflect
his continuous dialogue with Iran’s visual heritage and collective memory.

His artistic output spans sculpture, painting, printmaking, ceramics, and even
carpet design. Through a visual language that integrates form, script, and
history, Tanavoli constructed a bridge between tradition and modernity. His
works stand as structured, reflective embodiments of a contemporary Iranian

aesthetic, rooted in cultural memory and philosophical inquiry.



70*60 cm
Mixed Media on Canvas

30*20 cm
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Iraj Tehrani

Iraj Tehrani was born on December 7, 1940, 1n Tehran, into a family of Iranian
and Austrian heritage. He began his artistic training under Jalil Ziapour and
Jafar Petgar, where he became acquainted with both modernist approaches and
academic foundations of painting in Iran. Shortly thereafter, his educational
path temporarily diverged from the arts: at the age of nineteen, Tehrani moved
to Germany to study medicine. After Completing his medical degree and
specializing in ophthalmology, he recurned to Iran.

Tehrani has continued his artistic practice independently and largely outside
the established exhibition circuits. In addition to painting, he has worked in
sculpture and mask—making, developing a body of work shaped by a highly
personal and eXperimental approaeh. His works have rarely been exhibited
publicly.

Iraj Tehrani’s artistic career exemplifies the trajectory of an artist who has
remained committed to sustained and autonomous practice beyond
institutional frameworks, forging a personal connection between lived

experience, scientific knowledge, and artistic expression.
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Sahand Hesamiyan

Sahand Hesamiyan (b. 1977, Tehran) is an Iranian sculptor whose practice is
rooted in the study of geometry, architecture, and the repetitive patterns of
[ranian—Islamic art. Drawing from structural elements such as domes,
mugqarnas, and geometric latticework, he creates sculptural forms that operate
at the intersection of volume, architecture, and spatial experience. His use of
metal, laser-cut steel, wood, and industrial materials allows traditional concepts
to be reinterpreted through a contemporary and minimalist vocabulary.

Light and shadow are central components of Hesamiyan’s work. Many of his
sculptures are designed so that light passes through the perforated or modular
structures, generating a secondary layer of imagery on surrounding surfaces.
This approach lends his work an experiential dimension, engaging the viewer in
a shifting, time-based encounter.

Hesamiyan's participation in the Iranian Pavilion of the 54th Venice Biennale
(2o11) marked a signiﬁeant moment in his career, expanding international
recognition of his synthesis of historical geometry with modern seulptural form.
His works have since been exhibited in prominent galleries and collections in
Iran and abroad, positioning him as an important figure in the contemporary

reinterpretation of Iranian geometric tradicions.
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Shahla Hosseini

Shahla Hosseini (b. 1954, Tehran) is a contemporary Iranian painter and mixed-
media artist. She studied painting at Tehran University and held her first solo
exhibition in the late 1970s at a Tehran gallery.

Her visual practice is diverse and multifaceted, ranging from portrait and
landscape painting in her early years to abstract works incorporating collage,
installation, found objects, and varied materials. In many of her works, Hosseini
employs materiality and texture — fabric, plaster, everyday objects, geometric
structures — Combining them with a poetic sensitivity to create Contemplative
and intimate visual spaces.

Gentle light, worn or torn fabrics, cracked surfaces — these features often recur
in her pieces, emphasizing transience of material, memory, and time.

Hosseini’s artworks invite reflection on materiality, memory, and experience —
a layered, nuanced engagement with everyday life, expressed through sensitivity,

depth, and Careful observation.



Mixed media on paper
30*30 cm
Framed
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Rokni Haerizadeh

Rokni Haerizadeh (b. 1978, Tehran) is a contemporary Iranian artist whose
multifaceted practice—encompassing painting, collage, installation, animation,
and works on paper—has engaged critically with social, media, and cultural
structures since the mid-2000s. His early works depicted Iranian communal
gatherings such as weddings and religious ceremonies, exploring how ritual and
social behavior intertwine.

Around 2009, Haerizadeh initiated Fictionville, a project in which he intervenes
on photographic and video stills drawn from news media—abstraeting,
distorting, and recontextualizing them. These works raise questions about
violence, media consumption, and the nature of contemporary reality.

In addition to painting and collage, he produces video-based “moving paintings”
composed of thousands of individually painted frames—Dbringing temporalicy
into the realm of surface and composition.

Since relocating to Dubai in 2009, Haerizadeh has worked Coﬂaboratively -
part of a three-member collective with his brother and a Coﬂeague. His works
have entered prominent public and private collections worldwide, and his
participation in major exhibitions such as the Sharjah Biennial and Carnegie
International has affirmed his standing in regional and global contemporary art
scenes. Through a visual language that blends collage, painting, video, and
media references, Rokni Haerizadeh continuously interrogates the boundaries
between reality, representation, and narrative—inviting the viewer to

reconsider collective experience, memory, and the power of imagery.



73*117 cm
Framed
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Ramin Haerizadeh

Ramin Haerizadeh (b. 1975, Tehran) is an Iranian artist who began his
professional artistic career in the late 1990s, and since 2009 has lived and
worked in Dubai alongside his brother and collaborator.

From the outset, his work has navigated between media, image, and the
reconfiguration of visual narratives. In his early period, he produced photo-
collages and photographic works that drew upon Iran’s cultural geography and
visual traditions.

Later, together with the collective Ramin, Rokni, Hesam, he eXpanded his
practice into multimedia works: painting, collage, video, animation, and
installation — all aimed at creating complex, layered environments in which
narrative, memory, media, and experience coexist.

In his recent works — notably his animations and “moving paintings” —
Haerizadeh re-uses and re-imagines news imagery, internet video frames, and
found photographs. Through manipulation, rearrangement, and recomposition,
he Chaiienges the structures of media narrative and questions the relationship
between image, power, and media consumption.

His approach to contemporary Iranian art does not aim at straightforward
representation; rather, it pursues a re-consideration of visual narrative —
revisiting visual history and re-creating it within multiple, often collective
formats. His work invites viewers to engage not only with form, but to reflect

on media dynamics, memory, and identity.



Acrylic on canvas
150x95 cm
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Mohammad Hamzeh

Mohammad Hamzeh (b. 1963, Tehran) is a contemporary Iranian painter whose
career began in the early 1990s. He has carved out a distinct place in Iranian
painting through his focus on portraiture, re-examining classical
representational codes while engaging in a dialogue between Eastern and
Western art traditions.

His visual language is characterized by a revision of classical portrait
conventions: layering time, history, and Vulnerability onto the human face. In
his well-known series Crumples / Wrinkled Portraits, the visages depicted
appear to have been worn by time — their wrinkles and folds evoking memory,
decay, and the passage of history, blending realism with metaphor.

Henzeh presented his first solo exhibition in 1992 at Golestan Gallery in Tehran.
Since then, his work has featured in numerous solo and group shows both in
Iran and internationally. His more recent works — including paintings and
three-dimensional installations — reflect an expansion of his visual Vocabulary
and a deepening exploration of the relationship between history, memory, and
the human body.

Through acrylic (and sometimes mixed media) on canvas, rich texture, and
focused depiction of the human face, Mohammad Hamzeh raises questions
about identity, time, and the imprint of history on flesh. His works encourage

viewers to reflect anew on beauty, aging, and memory.



200*75 cm

Mixed
media on Canvas
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Reza Derakhshani

Reza Derakhshani (b. 1952) 1S a prominent [ranian painter and musician whose
independent visual language emerged in the mid—19805. His education in
Tehran, followed by extended periods living in Europe and the United States,
exposed him to modern and contemporary movements—particularly
Expressionism and abstraction—while his work remained deeply connected to
[ranian cultural motifs and mythological references.

Derakhshani’s paintings are characterized by vivid color palettes, energetic
brushwork, and open compositions that move fluidly between figuration and
abstraction. His well-known series—including Coffechouses, Horses, Masks,
and Flowers—demonstrate his interest in reinterpreting familiar themes
through a contemporary painterly framework. Motifs such as horses, birds, and
ornamental patterns frequently appear in his work, not as narrative symbols but
as elements within a dynamic visual field.

Working across various media including ink, oil, acrylic, and occasional
printmaking, Derakhshani maintains a process-oriented approach that
foregrounds gesture and material. His paintings have been exhibited widely in
international gaﬂeries and are held in private and institutional collections,
reﬂeeting the consistency and depth of his artistic trajectory.

Derakhshani’s practice invites viewers into a Sensory encounter where color,
movement, and surface take precedence over explicit storytelling, creating a

space in which cultural memory and contemporary expression intersect.



70*50 cm
Mixed Media
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Afshan Daneshvar

Afshan Daneshvar (b. 1972, Tehran) is an Iranian visual artist based in Dubai.
Trained from childhood by her father in Persian calligraphy, she began working
with calligraphic scripts in 2004, using the tradition of siah-mashgh
(calligraphic practice sheets) as the foundation of her art.

Her visual language emphasizes repetition and contemplation: Daneshvar writes
and rewrites letters and words Continuously, transforming form and meaning
into a meditative process that blurs the boundary between past and present.
Since around 2015, she has adopted paper as her primary medium. In works such
as the Boats Series (2017), she assembled thousands of small hand-folded paper
boats into minimal yet complex structures — compositions that appear simple
from afar but reveal intricate interplay of volume, repetition, and stillness upon
closer inspection.

Her carlier exhibitions — including Body Prints (2008) and Paraphrases (2006)
reflect her progression from Caﬂigraphy and image—making toward installation
and conceptual art.

In Daneshvar’s work, content and form remain in constant dialogue: repetition
becomes a means to meditation and reflection. Her artworks function not
merely as objects, but as spaces that encourage slowing down, careful seeing,

and deeper contemplation.



Residential Complex
2017

Fabric

35*23*57 cm
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Farzaneh Rafieijou

Farzaneh Rafiejou is among the emerging voices in contemporary Iranian
textile art, where fabric and thread transcend their utilitarian origins and
evolve into poetic and conceptual forms of expression. Through the use of
raised textures, free-flowing structures, and a diverse range of materials, she
constructs a world in which matter and meaning are inseparably intertwined.
In her work, weaving is not merely a structural process; it becomes a signifier of
connection, repetition, and at times rupture. Threads and textiles function as
metaphors for the body, time, and memory, inviting viewers to reflect on the
complex relationship between human experience and materiality.

Employing an interdisciplinary approach, Rafieijou dissolves the boundary
between textile design and visual art. While her practice remains grounded in
the traditions of Iranian handwoven crafts, it simultancously articulates a
contemporary and globally resonant visual language. Her attention to detail,
sensitivity to tactile qualities, and subtle orchestration of color and light impart
a sculptural and poetic dimension to her works.

In Rafieijou’s practice, material becomes thought, and texture operates as a
metaphor for human existence—one capable of tracing and embodying the

contours of collective memory.



Oil on Canvas
40*30 cm
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Shantia Zakerameli

Shantia Zakerameli (b. 1980, Isfahan) is a contemporary Iranian painter who
carned her B.A. in Painting from Isfahan Arc University and her M.A. in Art
Studies from the Frank Mohr Institute in the Netherlands.

Her early work involved recreating photographs — from family and everyday
snapshots to landscapes and reportage — onto canvas, thereby reinterpreting
contemporary Iranian life through a personal painterly lens. Over time, her
practice expanded to Incorporate an engagement with the history of optics and
theories of vision, broadening her formal and eoneeptual Voeahulary.

Her paintings often explore the border between figuration and abstraction:
representational images are re-imagined through contemporary use of color,
composition, and brushwork, invoking a sense of memory and re-envisioned
reality. A notable example is Gate of Paradise (2012), in which she evokes a
liminal space between dream and presence, ascent and descent — using form
and hue to question existential and rnetaphysieal states.

Through her sustained exploration of photography, memory, and painting,
Zakerameli constructs a personal and contemporary visual language. Her work
invites viewers to navigate a shifting boundary between past and present,

document and imagination — offering a layered, reflective experience.
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Ali Razavi

Ali Razavi, born in 1977 in Tehran, holds a degree in Painting from the Faculty
of Art and Architecture at Tehran University. For more than fifteen years, he
has worked intuitively and improvisationally within the doodle-art style,
developing a highly personal visual language rooted in spontaneous linework
and associative imagination. During this period, he has participated in over fifty
exhibitions, both in Iran and abroad, including five solo shows in Tehran, as
well as three consecutive editions of the Tehran Auction of Contemporary
[ranian Art. Over the course of his artistic career, Razavi’s practice has evolved
from small-scale compositions to large, expansive wall-based works that are
executed directly onto gallery surfaces, reﬂecting the growing spatial ambition

and performative dimension of his approach.



60*32*32
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Amirhossein Radaei

Amirhossein Radaei (b. 1986, Hamedan) is an artist whose practice centers on
the relationship between contemporary visual language and familiar objects
from everyday life. A graduate of Graphic Design from Shahed University in
Tehran, Radaei has consistently explored the potential of industrial materials
and minimal forms since the beginning of his career. His sculptures and
installations revolve around the “redefinition of the object,” where simple
shapes—constructed from fiberglass, plexiglass, neon, or other standardized
industrial components—are transformed into new structures that decach from
their original function.

Across his series, Radaei employs repetition, rhythm, and geometry to build
meaning, often stripping away detail to focus the viewer’s attention on the
interplay between form and space. This approach, rooted in his design
background, positions his work at the intersection of contemporary sculpture
and graphie sensibi]ity.

Radaei’s works have been presented in spaces such as Zarin Art Gallery and
Vali Art Gallery, alongside numerous group exhibitions, Contributing to his
recognition as an artist committed to material inquiry, structural Clarity, and
conceptual restraint. His recent works continue to investigate the relationship
between object, perception, and the notion of the “ordinary,” forming a refined

aesthetic grounded in simplicity and order.



Titel : dome
Size: 26.55 ,cm
Technique: ceramic

Date of completion: glazed eartenware body

26*26*55
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Mehdi (Radasb) Rahimi

Radasb Rahimi (B. 1981) Painter and Sculptor

Radasb Rahimi completed his secondary education in graphic design and began
his professional carecer in the field of visual arts upon entering university in
2004, with a primary focus on painting and sculpture.

He pursued his academic studies in painting, during which he developed a
strong interest in art forms related to Iranian architecture. Alongside his formal
education, Rahimi engaged in the study of architecture, an approach that has
had a visible influence on the spatial structure, composition, and visual
language of his works.

Rahimi eonsistentiy seeks new modes of artistic expression. Drawing on
personai creativity and previous experiences, he has shaped an independent and
evolving artistic path. His works emerge from a process of exploration and
interdisciplinary engagement, offering audiences distinct and multifaceted
visual experiences.

An emphasis on interdiseipiinary practices and the pursuit of new forms of
expression constitute central concerns in his artistic practice.

Rahimi is a graduate of the Painting Department at Shahed University in
Tehran and officially began his professional artistic activities in 20009

His recent activities include the exhibition of scuipturai works at Javid Gaiiery
under the title For a New Day, curated by Fereydoun Ave (2025); participation
in the Tehran Ceramic Biennial with ceramic seuiptures (2024); the Dossier 2024
exhibition organized by the Iranian Sculptors Association at the House of

Artists (2024); and the group exhibition Simorgh at Javid Gallery (2024).



91-44 cm
Mixed media on paper
Framed

75*b5 cm
Silk Screen
Framed
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Charles Hossein Zenderoudi

Charles Hossein Zenderoudi (b. 1937, Tehran) is a pivotal figure in modern
Iranian art and one of the key contributors to the emergence of the
Saqqakhaneh movement. Beginning in the late 1950s, he developed a distinct
visual language rooted in calligraphy, religious iconography, and the visual
symbols of popular culture. Zenderoudi separated the structure of script from
1ts hnguistic function, transforming 1t 1Into a Compositional and purely visual
clement—an approach evident in series such as Patcchworks, Numbers, and
Dhuljanah.

His works combine saturated colors, rhythmic linear forms, repeated symbols,
and layered surfaces, creating a dialogue between painting, Caﬂigraphy, and
ritual aesthetics. After relocating to Europe in the 1960s, Zenderoudi’s practice
shifted toward freer abstraction, where layered pigments, flexible lines, and
organic structures gradually replaced the earlier geometric foundations.

His works are included in the collections of major institutions such as the
Metropolitan Museum of Art, Tate Modern, and the Tehran Museum of
Contemporary Art. Participation in biennials and international exhibitions has
further established Zenderoudi as a significant arcist whose practice has

contributed to shaping the trajectory of contemporary visual language in Iran.



20*25 cm
Framed

20*25 cm
Framed
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Morteza Zahedi

Morteza Zahedi (b. 1978, Rashg, Iran) is an Iranian painter, illustrator,
and sculptor whose work over the years has navigated painting,
illustratcion, and conceptual art. Educated in painting at the Art and
Architecture Faculty of Tehran University, Zahedi also built a
substantial career as a children’s book illustrator; his work has been
featured in international exhibitions and festivals.

Zahedi’s practice centers on re-imagining toys, dolls, and familiar
childhood objects within contemporary visual frameworks. In his
work, seemingly ordinary items — plastic toys, worn dolls, everyday
fragments — are collected, restructured, and re-presented; through
color, light, composition, and sometimes unconventional materials,
these objects acquire new identities. His pieces often oscillate between
narrative and abstraction, nostalgia and social commentary.

A landmark exhibition in his career was Toy Story at XVA Gallery in
Dubai (2012), where he presented a body of sculptures, mixed-media
works, and installations focused on toys and memor In these works,
Zahedi redefines visual structures by inviting the viewer to rethink
what “play,” “memory,” and “childhood” mean.

In Zahedi’s works, material and memory, formlessness and scructure,
illusion and reality Intersect; a synthesis that distinguishes his visual
language and establishes an independent position for him within

contemporary [ranian art.



Papier Mache
45%*102
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Yasmin Sinai

Yasamin Sinayei (b. 1969, Tehran) is a prominent Iranian
contemporary artist and sculptor, renowned for her innovative use of
papier-mache as her primary material. Her works, characterized by
Organic and iightweight forms, often depict human figures, faces, and
symbolic creatures that convey psychological, mythological, and
emotional 1ayers of human experience. By Choosing a simpie yet
versatile medium, Sinayei achieves freedom of expression, emphasizing
conceptual depth and the inner narrative of her pieces over mere
technical virtuosity.

Her practice frequently explores themes of femininity, love, solitude,
and existential experience. In some works, she incorporates poetry and
literary texts, creating a dialogue between literature and sculpture,
and establishing a distinctive visual language that reflects both
personal and collective memory.

Beyond her creative output, Sinayei has made significant
contributions to art education, particularly for children and
adolescents. By fostering creativity, experimentation, and independent
thinking, she plays a vital role in cultivating visual literacy and
nurturing the next generation of Iranian artists.

Her numerous solo and group exhibitions, both in Iran and
internationally, alongside her pedagogical initiatives, attest to her
remarkable achievements and her esteemed position in contemporary
[ranian art. Through the integration of material innovation, expressive
form, and Conceptuai rigor, Yasamin Sinayei stands as a significant

figure whose work continues to resonate within and beyond Iran.
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Mixed media on paper
Framed
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Shervin Shahrokh

Sharwin Shahrokh (b. 1956, Pasadena, California) spent his formative years
between Iran and the United Kingdom. After early schooling in Iran, he
continued his education in British boarding schools and later at an arc
institution, where his initial artistic orientation took shape.

His recent body of work, Untitled, encompasses drawings and paintings
produced between 2020 and 2024. These works reflect an exploratory approach,
shaped through the use of mixed media, everyday materials, and readily
available tools. Shahrokh’s practice is marked by a direct, unembellished
treatment of form—an immediacy that underscores his interest in spontaneous
mark-making and material experimentation.

To date, his work has been featured in four solo exhibitions—including two at
the independent art space located at 13 Vanak Street and one at Dastan Gallery
—alongside numerous group presentations. These exhibitions highlight the
breadch of his visual inquiries and his sustained engagement with diverse media

and processes.
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12*13 cm
Mixed Media in
Aluminium
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Behj at Sadr

Behjat Sadr (1924—2009) is recognized as one of the pioneers of abstract
painting in Iran, developing a distinctive approach grounded In movement,
materiality, and process. After studying at the Faculty of Fine Arts in Tehran
and pursuing further training in Rome, she shaped her artistic language during
the 1950s and 1960s. This language is defined by the physical presence of paint,
concentrated layering, and the direct imprint of hand or tool across the surface.

Rather than relying on predetermined structures, Sadr transforms the act of
painting into a sequence of continuous gestures in which oil paint is dragged,
wiped, or removed. The resulting marks—irregular yet deliberately controlled—
situate her works between motion and stillness, often suggesting a visual record
of energy and temporal flow. Her restrained use of dark or monochromatic
palettes further emphasizes texture, the weight of material, and the rhythm of
gesture.

In later years, her experiments with metal plates and acid introduced an
industrial and more process—driven dimension to her practice. The inclusion of
her works in significant international exhibitions and collections reflects her
contribution to establishing a form of abstraction in Iranian arc thac

foregrounds material, gesture, and the dynamics of making.
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Bijan Saffari

Bijan Safari (1953-2019) is an Iranian contemporary painter whose work
primarily resides in the fields of abstraction and minimalism. He completed his
studies at the Faculty of Fine Arts, University of Tehran, and from the
beginning of his professional career, focused on exploring the relationships
between color, space, and form.

Safari’s painting styie is based on the interplay of simplicity and Compiexity.
Using clean lines, expansive color fields, and balanced compositions, he
establishes a distinctive rhythm and visual structure. Color in his work
functions not only as an aesthetic element but also as a tool to create a sense of
space and movement.

His works, emphasizing the relationship between form and background, invite
the viewer into a precise visual experience and reflection on the structure of the
composition. Employing diverse techniques—including oil and acrylic on
canvas, and occasionaiiy mixed media—Safari integrates variety and texture

into his practice.



48x41cm

mixed media

40*30
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Samaneh Samimi

Samanch Samimi (B. 1982, Shiraz) M.A. in Illustration, Tehran University of
Art (Tehran Markaz), 2010

Samimi’s artistic trajectory began during her student years in the 2000s, shaped
by her sustained interest in drawing and traditional printmaking. The
longstanding relationship between draftsmanship and manual printing
provided a Coneeptuai and material foundation for her eariy practice, guiding
her toward an exploratory and process-oriented engagement with these media.
Landscape has remained a central focus in her work throughout these years. She
became known for creating hand-printed images of natural environments—
works that, while not depicting a specific geographical site, contain subtle
traces and visual memories of her lived surroundings.

Drawing on the intrinsic qualities of printmaking—such as chance,
unpredictability, and immediacy—Samimi embraces experimental approaches
that allow the medium itself to generate visual possibilities. In her imagery,
nature appears neither monumental nor sublime: rather, it is presented with a
quiet, understated presence. Mountains and trees emerge as solitary figures
situated upon a stage suspended in an indeterminate time. Through this
restrained and contemplative treatment of the landscape, Samimi constructs
spaces that exist between observation and memory, offering an intimate and

reflective encounter witch the natural world.
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Sara Abbasian

Sara Abbasian (b. 1982Tehran) is an Iranian mixed-media artist whose
work explores the intersections of personal experience, urban
environment, and contemporary visual structures. She completed her
studies in visual arts at the University of Tehran and subsequently
developed her visual language through international workshops and
projects.

Abbasian’s  practice combines painting, installation, video, and
photography. She often employs everyday elements to construct forms
and structures that encourage the viewer to reconsider the
relationship between objeet, space, and visual experience. Her works
exhibit minimalist and conceptual qualities, emphasizing color, light,
and visual rhythm to examine the balance between stillness and
movement.

In her projects, Abbasian frequently revisits urban spaces and personal
memories, layering meaning and temporal awareness into the viewer’s
perceptual experience. Her works have been presented in both solo
and group exhibitions domestically and internationally, establishing

her position as an artist who bridges eoneeptual art and everyday

experience.
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Mohammad Hossein Emad

Born in 1957 in Arak, Iran, Mohammad Hossein Emad is regarded as
one of the leading figures in contemporary Iranian sculpture. He
began his artistic journey with painting, later turning to sculpture; his
first solo show was held in Tehran in 1993. Emad’s works are primarily
abstract and minimalist. Through his choice of materials — ranging
from wood and metal to corrugated cardboard and synthetic media —
and his use of form and space, he creates a visual language that
continuously explores the relation and balance between void and
mass, lightness and weight, light and shadow. In series such as Exports
from Iran, Battling Amnesia, and Lit Shadow, this conceptual and
sensory orientation becomes evident: his sculptures invite the viewer
to walk around them, engage visually (and sometimes acoustically),
and enter into a contemplative, personal experience.

While experimenting with materials, Emad manages to forge a subtle
link between form, space and emotion — a quality that gives his work

the ability to resonate with both Iranian and international audiences.
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Shaqayeq Arabi

Born in 1974 in Tehran, Shaqayeq Arabi is a multidisciplinary artist whose
practice spans painting, sculpture, and installation. She studied Graphic Design
at Al-Zahra University in Tehran, then earned a BFA at the University of
Valenciennes, France, and an MFA from Sorbonne University, Paris.

Arabi’s work often emerges from humble, found materials — wood and
branches, wire, metal mesh, paper, film, fabric, and occasionally Organic matter
— materials drawn from her daily environment or the natural world. Through
intuitive assemblage and composition, she builds fragile yet expressive
structures that balance weight and lightness, solidity and ephemerality; the
resulting visual texcure evokes memory, place and sensation.

In her installations, space and environmental context play a central role: forms
hang or sprawl freely, casting shadows, engaging light, inviting viewers to move
around them, experience them physically and sensorially. With this practice,
Arabi produces a visual language that blurs boundaries — between nature and
urbanity, between material substance and memory, between reality and
recollection. Her work offers a reflective space for rethinking our relationship
with environment, memory, and matter — a relevance that resonates with both

[ranian and international audiences.
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Mohammad Hossein Gholamzadeh

Mohammad Hossein Gholamzadeh (b. 1986, Tehran) holds a BEA in Sculpture.
From the outset of his practice, he has focused on the relationship between
“object” and its “use,” exploring how human beings relate to tools and items in
their environment.

His work is primarily figurative: sculptures that incorporate clothing, objects,
or accessories — subtly referencing history, lifestyles and ideas — offering
reflections on human conditions in the contemporary world.

In notable works such as The Champion (2017) and Fateh (2024), Gholamzadeh
employs a careful combination of materials and thoughtful execution to create
pieces that are at once tangible and conceptual. His sculptures often evoke a
space imbued with tension and contemplation — a space where past and
present, individual and society, object and meaning intersect — inviting the
viewer to reflect on their own presence and the role of objects in life. This
Conceptual and visual orientation remains a consistent characteristic

throughout his body of work.



Chmeleon Papier Mache

Epoxy resin Dimension 62.23.37 cm
single edition

2019
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Bita Fayyazi

Bita Fayyazi (b. 1962, Tehran) is among the pioneering figures of
contemporary Iranian art, recognized for her work in installation,
sculpture, and ceramics. Since the mid-i990s, her practice has
challenged conventional boundaries of art in Iran, shifting the focus
toward socially engaged and site-specific interventions.

Her works often combine ceramic sculpture with iarge-seaie
installations, presented in public or urban-adjacent contexts. In
pieces such as Kismet (presented at the s1st Venice Biennale, 2005), she
used suspended golden baby figures to evoke complex themes of
human experience, loss, memory, belonging and hope — creating a
symbolic and socially charged visual language.

In many of her projects, Fayyazi emphasizes the process of creation
and collective participation: she often collaborates with a mixture of
artists and non-artists to construct works that reflect a diversity of
lived experiences. Through this approach, her art erodes the barrier
between viewer and artwork, inviting reflection on social issues,
memory, space and communal life.

By grounding her practice in social engagement rather than
gallery-centric display, Bita Fayyazi occupies an important place in
contemporary Iranian art — producing work not only for exhibition,

but for society itself, inviting collective experience and dialogue.
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HamidReza Farahnaki

Hamidreza Farahnaki (b. 2000) is a young artist whose professional practice
began in 2019, simultaneously with his entrance to the Faculty of Visual Arts at
the University of Art in Tehran. His approach can be described as a “playful
experimentalism with materials and tools,” whereby he selects and juxcaposes
materials that inherently carry structural and conceprual contrasts, creating
works that reflect personal narratives through a contemporary visual language.
His works are mainly in the realms of sculpture and installation — forms and
volumes that explore the relationship between material and space, and the
tension between stability and instability. |n his recent solo exhibition titled
Velngavaz (August 2025), these visual explorations found a more autonomous
articulation, inviting the viewer to engage with a material- and form-driven,
experiential work. In group shows as well — such as participation in 3 on 3 (V)
— Farahnaki interacts with other artists, placing his practice in dialogue with
diverse artistic perspectives.

Thus, Farahnaki’s arc is a synthesis of heterogeneous materials and experimental
form — a language that makes the presence of matter, space, and materiality
coincide with personal and conceptual narrative. Though he belongs to a
younger generation, his sensitivity to material, space, and visual experience
signals a promising and sustained presence in the discourse of contemporary

[ranian art.
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Mixed Media on paper
36*47 cm
Framed
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Monir Farmanfarmaian

Monir Shahroudy Farmanfarmaian (1923—2019) was one of the most influential
female artists of contemporary Iran, whose career bridged tradition and
modernity.  Her oeuvre spans contemporary mirror-works, reverse-glass
paintings, geometric drawings, and sculptural installations composed of mirror
and glass.

Her visual ianguage draws on Iranian decorative and geometric heritage — in
particular the traditional Aineh-kari (mirror-work) technique — while
integrating abstract geometry and a modern sensibility. A turning point in her
artistic journey came during a visit to the Shah Cheragh shrine in Shiraz, when
the shimmering reflections of countless mirror fragments made a lasting
impression on her — an experience that opened a new path in her work.

In her mirror-panel works — featuring polygons, circles, and complex geometric
compositions — she arranged fragments of glass to reflect light, color, and form,
thus creating luminous, kaleidoscopic spaces that engage the viewer in a visual
and spirituai experience. In addition, she worked with painting and giass
techniques beyond mirror mosaics; the fusion of traditional Iranian decorative
heritage with contemporary art discourse became her distinctive visual
signature.

Over more than six decades of professional activity, her works have been
exhibited in prominent museums and galleries worldwide — playing a

significant role in introducing contemporary Iranian art to global audiences.



28*75*25 cm
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Shirin Fakhim

Shirin Fakhim (born 1973, Tehran) is a self-taught artist whose work has been
shown in galleries and museums in New York, London, Rome, Lille and Dubai.
In her sculptures and installations, she often employs everyday and found
objects — such as clothing, kitchenware, terracotta pots, fabric, and
second-hand goods — to reflect social and economic realities.

One of her best-known works is the series Tehran Prostitutes (2008). With dark
humor and a critical stance, this series addresses the precarious conditions of
marginalized women in Iranian society. The sculptures combine familiar
objeets and women’s garments in exaggerated forms and contrasting materials,
offering a representation of social stereotypes and stigmas surrounding women
in vulnerable positions.

Fakhim’s visual language rests on the tension between appearance and reality,
body and object, honor and marginalization. Her work raises fundamental
questions about class, gender, economy, and social stratification — giving
Visibility to lives often suppressed or ignored in urban Iran and beyond.
Through bold material choices and uncompromising subjeet matter, Fakhim’s
art performs a social and critical function, inviting the viewer to confront

taboos, power structures, and inequality with honesty.



17*17 cm
Pen on Paper
Framed




SIS BLFY

Ui g b (bt by A o] dibaelse> saens (Wl s 1BAF Wate) b, 8 g e
9 L,:«L“*‘ Lr.‘L’bﬁ CIEP T.JL al \U .,\.S -9 v»ZL*L.L' QJL:T SO WY L le.b Z=2 ceh e ngb}

f.«\."\'b .«\.«SL (> |.\.w|) Q(LO.Q))é(L‘ 2) U‘\JQ.O.‘ ww‘o\pb-tb a M;.\.‘\;.\.‘ L.U\..d

- pod % [

T_g)fﬁj Sy L’;'L’L;\l:s}l,w b v\-&-‘LjL‘ L/wwwf ) ...Ua.w <~ \L—‘ slabhzs )‘ Z< A A bab?
v\-«b&v Kﬁh |\UL

»&Lz

e 4 b3 ] ol wles Bl Gl o

G

wcbctfvw

= a I~

. ‘T T . ~ Z ~ 5 ‘ —
sadn 2o s ol LB s Al L iy SKon el o bl s sald o
Sow (s 8> ol LUl o Al L dcdbde 4 Oy el o dblodnad Sanle 1200 0

S o

wbbo el s oS (Si s hdgy vl (ol ] vl

s> Cavin-Morris Gallery asbe b J& o saaesls golas BT 51 glews o

TN _o.;xw oo ) Moo 2 o e W a_‘a_u
l, Srar ol ol o o XVA Gallery sKaolas o (Ye¥d) S

==
4:_53;.\3.\«34.\;¢o/uo “:/QLQL;ZQSJ%&QL\ S o \.uLcu.a |\Lo_97 \\Jék.*éb .L:/ai:}
)‘ “:9[..";2.0 L§|4b).>u 4L:LOL L’t:uu-’b&‘g‘/\.?"/\&):«w ‘ “‘“i’\.?'/\é C.é.))f ..\.SL L‘ ul:w'/\l.? LSL’L;\L(
5 el (Lol sl o sted AL ol Sags bad @ A Jals isas se 4l il

Das> 101D a (- Ls L \Lw.|;4.~w.* s... _wu..\.‘lL

Sarvenaz Farsian

Sarvenaz Farsian (b. 1984, Tehran) is a self-taught artist who begins her
paintings from a point — with no preliminary sketch or plan — using line, dor,
and gestural strokes Her works are often abstract and nearly monochromartic;
instead of representing a figurative scene, they focus on form, space, and
extension, as lines emerge from a point and gradually evolve into complex,
seemingly infinite structures.

For Farsian, painting is more than image-making — it is a meditative,
introspective process imbued with meaning. What emerges in her works is a
reflection of the tension between light and darkness, movement and stillness,
birth and conclusion.

Her visual universe — exhibited in venues such as Cavin-Morris Gallery in New
York (2025) and XVA Gallery in Dubai — offers a personal, inner world where
lines traverse space and invite the viewer into a mental journey.

With emphasis on meticulous detail, patience in execution, and Contemplative
mindset, Farsian’s works present a form of painting that is not only for 100king,
but a space for reflection, tranquility, and reconsideration of one's relation to

time and the inner self.
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Mohsen Fooladpoor

Sahand Hesamiyan (b. 1974, Tehran) is an Iranian sculptor whose practice is
rooted in the study of geometry, architecture, and the repetitive patterns of
[ranian—Islamic art. Drawing from structural elements such as domes,
mugqarnas, and geometric latticework, he creates sculptural forms that operate
at the intersection of volume, architecture, and spatial experience. His use of
metal, laser-cut steel, wood, and industrial materials allows traditional concepts
to be reinterpreted through a contemporary and minimalist vocabulary.

Light and shadow are central components of Hesamiyan’s work. Many of his
sculptures are designed so that light passes through the perforated or modular
structures, generating a secondary layer of imagery on surrounding surfaces.
This approach lends his work an experiential dimension, engaging the viewer in
a shifting, time-based encounter.

Hesamiyan's participation in the Iranian Pavilion of the 54th Venice Biennale
(2o11) marked a signiﬁeant moment in his career, eXpanding international
recognition of his synthesis of historical geometry with modern seulptural form.
His works have since been exhibited in prominent galleries and collections in
Iran and abroad, positioning him as an important figure in the contemporary

reinterpretation of Iranian geometric traditions.
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Mixed media on Canvas

34*24 cm
Mixed media on paper
Framed
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Ghasemi Brothers

The Ghasemi Brothers collective — comprising Morteza Ghasemi Sh, Sina
Ghasemi, and Mojtaba Ghasemi — began working together in 2015. Although
cach practices painting individually, their collaborative works bring together
their varied perspectives and skills on a single canvas.

Their joint practice is characterized by freedom from fixed themes or
techniques, which allows them to approach each work anew. Over time, they
have increasingly drawn inspiration from their hometown — Bandar Anzali on
the Caspian coast — integrating visual elements associated with the sea, rain,
and the color blue into their collective visual language.

Key exhibitions include The Red Room (Tehran, 2016), Red Room 2: Migratory
Birds (New York, 2017), and Blue Room (Tehran, 2018), wherein painting merges
with themes of migration, nature, and geographical identity.

In their more recent show Darbedar-e Hamishegi (2023), they expanded their
medium beyond painting, incorporating sculpture alongside color and painting
to offer a multidimensional visual experience — shifting focus from mere
representation to immersive, layered eXPression.

By combining individual experiences and collective creation, grounded in their
local roots yet addressing universal concerns, the Ghasemi Brothers have crafted
a multilayered visual language that bridges regional identity, personal memory,
and contemporary experience — inviting the viewer to reflect on place,

belonging, and movement.
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Karim Ghane

Karim Ghane (b. 1979, Shiraz) is an artist whose visual perspective draws
significantly from the environments surrounding him. These spaces, seemingly
ordinary and everyday at first glance, possess rich narrative and visual potential.
Urban margins, quiet pathways, vehicles, and scenes from daily life recur
throughout his work—elements that together create a calm yet highly detailed
visual landscape.

Ghane employs printmaking, drawing, and painting techniques, and his
approach is grounded in careful observation and the documentation of the
visual qualities of these places and moments. In his prints and drawings, stains,
lines, and surfaces gradually take shape, with the final image often resulting
from a combination of chance and deliberate manipulation. This method
renders his works not as exact depictions of specific locations but as free and
personal interpretations of experiences within urban and low-traffic spaces—
places where human presence is implied through traces left by objects and
vehicles, even if no figure appears in the image. The result is a body of work
that establishes a discernible balance between external reality and the artist’s
subjective perception.

Karim Ghane has participated in several group and solo exhibitions in Shiraz

and Tehran. He currently continues his artistic practice in Shiraz.
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Mahsa Karimizadeh

Mahsa Karimizadeh (b. 1980, Shiraz, Iran) is a contemporary artist
whose practice spans sculpture, installacion, and painting. She
studied Sculpture at the Faculty of Fine Arts Karimizadeh’s works are
often abstract and expressive: she employs texture, surface, volume,
and space to produce forms that convey fluid movement and
transformation.

In many of her pieces, the forms emerge as intimate expressions of
the artist’s inner world — volumes that, by opening into space, carry
a sense of infinity and extension. Sometimes the works are confined
to flac surfaces, other times they take the form of suspended
installations; such variations encourage viewers to interact with the
work and engage physically and mentally.

Themes such as vulnerability, psychological fragility, and the
conditions of contemporary existence are reflected in her sculptures
and installations — objects that are not mere material forms, but
symbols of the tension between matter and meaning, body and space,
inner and outer. Through her art, Mahsa Karimizadeh invites the
viewer to a deep reflection on identity, experience, and human
placement in the world — an artistic language that is both personal

and universal.
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Abbas Kiarostami

Abbas Kiarostami (1940-2016) was an Iranian filmmaker, photographer, painter
and graphic designer whose work transcended conventional genre boundaries.
After studying at the University of Tehran’s School of Fine Arts, he first worked
in graphic design and advertising; in the early 1970s he joined the Institute for
the Intellectual Development of Children and Young Adules (Kanun), where he
hegan producing short films — a beginning that led to acclaimed feature films
and an international career.

Kiarostami’s visual and narrative style is distinctive: he melded realist cinema
with poetic sensibilities, blended documentary and fiction, centered attention
on daily life in rural or nactural settings, and often cast children or
non-professional actors instead of traditional stars.

Beyond cinema, he pursued photography; series such as Snow and Roads reflect
his painterly approach — captruring landscapes with subtlety and sensitivity.
Through his films, photographs, and designs — marked hy sirnplicity,
minimalism, and Contempiative depth — Kiarostami invited viewers to engage
with existence, time, memory, and life in a way seldom seen in Iranian art and

cinema.
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Amir Kamand

Amir Kamand (b. 1960, Tehran) is a self-taught wood-carving sculptor whose
work maps a personal universe — a fusion of childhood memories, mythologies,
and imagination. His sculptures are often small, hand-carved from painted
wood, and populated with figures whose exaggerated, sometimes cartoon-like
features — for example monkeys in everyday situations or anthropomorphic
animals — convey narratives blending irony, myth, and lived experience.

In his first solo show, Neo-Primitivism (2017) at the basement of Dastan
Gallery, Kamand presented works produced over the preceding two years —
sculptures that manifested his “primitive-surreal” style, reflecting a personal
folklore rooted in Iranian context. In his more recent exhibition, Aliens versus
Gorillas (2021), he continued this visual language — combining humor, myth,
and fantasy in wood-carved, painted sculptures that invite the viewer into a
space between reality and dream.

Kamand’s artistic voice merges primitivism, local folklore, personal memory
and playful imagination. His sculptures are not merely meant to be seen — they
aim to provoke curiosity and reflection, raising contemplative questions about

personal history, collective culture, and the power of imagination.



38*113 cm

Oil Pastel on Paper
Framed
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Ali Golestaneh

Ali Golestaneh (1940—2021) was an [ranian painter whose technical skill and
thematic range earned him a signiﬁcant plaee in contemporary Iranian art.

Golestaneh graduated in Painting from the College of Fine Arts, University of
Tehran. His oeuvre spans landseapes, urban scenes, and portraiture — subject
matters he rendered with careful composition and a distinct visual sensibility,
reflecting the relationship between humans and their environment.

During his years in England and Spain (1969-1987), Golestaneh primarily
worked with coloured pencils on paper, capturing landscapes, cityscapes, and
everyday lifex After his return to Iran, he inereasingly used gouaehe and oil,
focusing on interiors of homes, the natural surroundings of Tehran, and urban
VIews.

In his later works, colour and light play a central role. Through a gentle palecte
and sensitivity to the beauty of simple moments, he created scenes imbued with
calmness and contemplation.

Golestaneh’s body of work represents a lasting tradition in Iranian painting —
one that communicates through nature, everyday life and memory,

demonstrating the enduring value of careful, consistent observation.


https://www.totalarts.gallery/ali-golestaneh?utm_source=chatgpt.com

Bronze (two pieces)
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Behdad Lahooti

Behdad Lahooti (born 1976, Tehran) is a contemporary sculptor whose work
over more than two decades has employed a wide variety of materials — metal,
wood, resin, ceramics, fabric, plaster — to construct a complex,
multidimensional visual language. His body of work is diverse, yet unified by a
commitment to responding to social and global events — issues such as war,
environmental Change, and the everyday realities of contemporary life.

Lahooti’s art goes beyond aesthetic form: it seeks to engage the viewer in
reflection on historical and societal circumstances. His sculptures often act as
“instruments of dialogue,” rather than just objects — forms that confront
change, memory, and collective experience. Among his notable exhibitions are
Apparatus  (Hedayat Gallery, 2019), Overture (Vali Gallery, 2021), and
Captivated (Khak Gallery, 2023).

In his recent works, the physicality of materials and the tension between
structure and meaning — between what is seen and what is felt — become more
pronouneed. Through his artistic stance, Lahooti transforms seulpture Into not
only a visual object, but a sign of personal and collective experience, bridging

past, present and future.
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LL‘LQK'&*:g‘j‘ S wleed s Sl S 7|\b o ool (IFAZ D) seds (e U Leyly Matine-Daftary (1937-2007) was an Iranian painter and graphic designer,
Sad o alid el rolee e s lacs ol ol recognized as one of the pioneers of modern and minimalist painting in Iran.
¥ » LL ol i | ’ Matine-Daftary studied at the Slade School of Fine Art in London before
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EE e S S B ST R returning to Iran in the late 1950s. Upon her return, she not only pursued her
3aSiisls o (Silwdamso Ly oo wlss 4 cudled osade AP das o ol 4 own artistic practice but also taught sculpture at the Faculty of Fine Arts of the

University of Tehran.
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T T TR YT O L I S e LT Y e =° her life between Tehran and Paris, she maintained her link with Iranian

ol Syl ey o S K& 45 age [ 3 o 38 ki [y ol volse v contemporary art and played a significant role in shaping Iranian modernism.



Mixed media on paper
51*32 cm
Framed

e

31*23 cm
Mixed media on paper
Framed

70*50 cm
Mixed media on paper
Framed
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Ardeshir Mohasses

Ardeshir Mohasses (1938-2008) is regarded as one of the most influential
[ranian draftsmen and illustracors of the late twentieth century—an artist who
redefined the boundaries between documentary drawing, historical narracion,
and critical illustration through a distinctly personal visual language. His work
is grounded in meticulous observation, an informed engagement with Iranian
history, and a sharp awareness of contemporary social dynamics. In Mohasses's
practice, line functions not mereiy as a descriptive tool but as an analytical
mechanism through which power, violence, injustice, and human Vuinerabiiity
are visually encoded.

Drawing on Qajar-era photographic archives, historical documents, and the
gestural repertoire of the Iranian body shaped by structures of authority,
Mohasses created images in which figures appear exaggerated, fragmented, or
deformed. This approach lends his work a unique position between critical
realism and symbolic graphic expression. Political authority and systems of
domination often materialize in swollen bodies, unstable faces, or immobilized
figures—visuai strategies that enable a iayered social and historical reading of
his art.

Beyond his extensive contributions to prominent Iranian and international
publications, Mohasses played a crucial role in shaping the visual language of
modern Iran. Through producing coherent and conceptually rigorous series, he
clevated drawing from a secondary medium to an instrument of inquiry and
discourse. His significance in the history of modern Iranian art lies above all in
his abiiity to forge a connection between collective historical memory and the
lived experience of contemporary individuals—a connection that renders his

works visual documents of the complex social conditions of Iran.



55*37 cm
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Bahman Mohasses

Bahman Mohasses (1931—2010) was an Iranian painter, sculptor and printmaker,
regarded as a pioneer of modernism in Iranian art. His artistic education began
at the Academy of Fine Arts in Rome, and upon returning to Iran in the
mid-1960s he committed to introducing a contemporary visual language.
Mohasses’s works fuse surrealism, expressionism, and symbolism — his paintings
and sculptures often feature human-animal hybrids, mythic creatures, and
objects drawn from nature or memory, evoking solitude, alienation, or
existential unease. Moving beyond classical realism, he abandoned traditional
spatial conventions in favor of compositions driven by form and emotional
content.

In addition to painting, Mohasses worked in printmaking and bronze sculpture
— the latter producing dense, complex volumetric works that invite deep
contemplation. His work featured in international exhibitions, including the
Venice Biennale and major art shows across Europe and America.

Ultimately, Mohasses’s visual language is an “inner expression” a portrayal of
shadows, voids, and liminal states between humankind, nature, and myth —a
critical reflection on contemporary condition. His ocuvre stands as a resolute
expression of Iranian modernity: not rooted in imitation, but in the re-creation

of form and meaning.



55*13*13 cm
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Farshid Mesghali

Farshid Mesghali (b. 1943, Isfahan) is one of the most influential illustrators,
graphic designers, and multidisciplinary artists in modern Iranian visual arts.
After studying at the Faculty of Fine Arts at the University of Tehran, he began
his professional career in 1964 as a graphic designer and illustrator.

For several years, he collaborated with the Institute for the Intellectual

Development of Children and Young Adults in Tehran, during which he

illustrated iconic children’s books — among them the now-classic The Little
Black Fish — Contributing signifieantiy to the visual culture of Iranian
childhood.

But Mesghali’s artistic scope extended far beyond illustracion. After relocating
to Paris in 1979 and later to the United States in 1986, he expanded his practice
to painting, sculpture, graphic design, and digital art.

What distinguishes his work is the blend of a distinctly ITranian visual
sensibility with a modern, globai outlook: his pieces, marked by simpiieity,
minimalism, and contemplative grace, create an accessible yet poetic visual
space.

In more recent works — including paintings, sculptures, and graphic designs —
Mesghali combines form and color, simplicity and meaning, in a way that
evokes both his roots in illustration and his broader artistic concerns. His career
thus charts a path from children’s illustration to complex contemporary art — a

trajectory that has had a significant role in shaping visual modernism in Iran.
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Afsaneh Moderamani

Afsaneh Modiramani (b. 1967, Tehran) is a textile artist with over thirty years of
experience, educated in textile and weaving at [stahan University of Art. Her
work transforms weaving into a contemporary artistic language: using a variety
of natural and synthetic fibers, recycled fabric, cotton, metal strings, wood, and
other materials, she constructs woven works that straddle tradition and modern
sensibility.

For Modiramani, weaving is not merely a technical process but an emotional
and temporal journey. She describes weaving as a ritual that connects the
present to a distant past — a medium that captures human presence, memory,
and environment. The intuitive combination of materials, colors, and textures
results in works that function not just as objects but as embodiments of

memory and experience.



ink on cardboard
135x130 cm
1389

l.ink on paper
70x50 cm
2018
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Omid Moshksar

Omid Meshkesar (b. 1972, Shiraz) His art maintains a complex and intertwined
relationship with the geography in which he lives, although the spaces
Meshkesar depicts never directly reference a specitic time or place. Human
figures play a central role in his compositions. They are mostly portrayed in
ambiguous and enigmatic interactions with one another, as well as with animals
and objects. A defining characteristic of Meshkesar’'s work is his imaginative
capacity to convey a memory or a scene from lived experience in a way that
leaves no definitive interpretation for the viewer.

To express his artistic vision, Meshkesar employs techniques such as
printmaking, drawing, and ink. He has participated in numerous solo and group
exhibitions in Shiraz and Tehran. In 2000, he migrated to the Netherlands,
where he continued his artistic practice. Since 2005, he has returned to Iran and

currently works from his own studio in Shiraz.



Mixed Media on Canvas
170*204 cm
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Farhad Moshiri

Farhad Moshiri (1963-2024) is a leading figure in contemporary Iranian art who
has crafted a distinctive ianguage hy merging lranian visual traditions with
global pop culture.

Educated at the California Institute of the Arts, Moshiri absorbed influences

from conceprual and pop art, and upon returning to Iran developed a personal
approach that blurs boundaries between nostalgia, consumerism, cultural
identity and present—day reaiity.
His work — spanning painting, sculpture, and installation — often incorporates
materials such as faux pearls, crystals, sequins, gold leaf, and everyday objects,
sometimes even kitchen knives; the result are Visuaiiy rich and decorative pieces
that invite a second glance, offering subtle critiques of consumption, identity,
and East-West cultural tension.

In his “vessel” paintings, Moshiri reinterprets ancient pottery and ceramics
from Iranian heritage through iarge painted jars adorned with Persian
calligraphy and modern textures — a dialogue between past and present, and
tradition and modernity.

Works such as Life Is Beautiful (a knife-written wall installation), or his
glictering Eshgh (“Love”) series demonstrate his talent for using visual symbols
and materials to reflect on social, cultural and economic realities in
contemporary Iran.

Through an aesthetic that is at once luminous and ironic, Moshiri invites
viewers to reflect on meaning, identity and the eornpiexities of cultural

rnodernity.
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Hooman Mortazavi

Houman Mortazavi (b. 1964, Tehran) is a contemporary Iranian
multidisciplinary artist whose practice over decades spans painting, graphic
design, installation, and conceprual art.

Mortazavi’s visual language is built on reinterpreting everyday objects and
reflecting contemporary life. By employing various media and often the most

7 <

ordinary materials, he transforms “boxes,” “life accessories,” or mundane items
into artworks — installations that confront the viewer with something familiar,
yetin a Contemplative context

His exhibition “Boxes” (1992—93, Tehran) and later “Life Accessories” were
among the first instances of modern conceptual art in post-revolutionary Iran,
demonstrating the possibility to move beyond traditional painting.

In later works — including the conceptual project The Rise and Fall of Simon
Ordoubadi (2014) — Mortazavi addresses themes of identity, migration, and
social instability; in a straightforward yet unadorned style, he critiques personal
and collective realities.

Thus, Houman Mortazavi’s art rests on questioning — the relation of humans

to objects, to identity, to past and present — offering experiences that invite

thought rather than passive viewing.
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Babak Montazeri

Babak Montazeri (b. 1983) is a self-taught sculptor whose practice is grounded
in a material-driven and process-oriented approach, shaped by direct
engagement with raw substances rather than formal academic training. Through
continuous experimentation with various materials—particularly metal, wood,
and repurposed objects—he has developed a distinct sculptural language rooted
in the inherent physicality of matter. His forms often emerge from the
structural 10gic of the materials themselves, resulting in works that appear
simultaneously unrefined and meticulously considered.

Montazeri’s sculptures do not seek to represent external realities; instead, they
construct tangible experiences of force, tension, and weight. His works
occasionally approach the boundary between sculptural form and functional
object, yet they maintain their autonomy as contemporary sculptural entities.
Technical precision, attention to proportion, and the interplay between balance
and imbalance constitute essential components of his artistic eXpression.

While Montazeri has participated In numerous group exhibitions in Iran and
abroad, his practice is most notably defined by a persistent curiosity toward
material possibilities and a desire to uncover latent potentials within them.
This sustained exploration situates his work within a contemporary, research-

oriented discourse that foregrounds materiality as both subject and method.



100*120 cm
Oil on Canvas
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Shohreh Mehran

Shohreh Mehran (born 1957, Ardabil) is a prominent figure in contemporary
Iranian painting.

In Mehran’s work, the notion of absence functions as a fundamental aesthetic
and semantic element. Her figures often appear with erased or indistinct faces,
their identities deliberately obscured. This conscious removal generates a visual
suspension, creating a form of distancing within the viewer’s experience. Series
such as “Under Construction” and “Cityscapes” depict the urban landscape of
Tehran— a city in constant transformation, veiled by scaffolding, tarps, and
temporary structures. Like the human subjects in her paintings, the city itself is
presented in a state of transition and impermanence. In the “Schoolgirls” series,
uniformed students with concealed faces become metaphors for conformity,
social discipline, and regulated identities.

Through measured compositions, restrained palettes, and a sustained
engagement with the psychological dimensions of contemporary society,
Mehran has established a distinct position within Iranian art. Her paintings
move beyond straightforward representation; they offer a poetic yet critical
interpretation of the mechanisms of visibility and invisibility thac shape life

today.



Mixed media on Paper
15*17 cm
Framed

Mixed media on Paper Mixed media on Paper
16*12 cm 15*17 cm
Framed Framed
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Sirak Melkonian

Sirak Melkonian (born 1930-2024) is a significant figure in modern Iranian art,
whose work creates a dialogue between abstraction, formal experimentation,
and a distinctly poetic sensibility. He began his studies at the Faculty of Fine
Arts in Tehran and later continued at art academies in Rome and Paris. His
exposure to European modernism, combined with the visual tradicions of
Iranian culture, contributed to the development of a personal language aligned
with contemporary artistic concerns.

From the 19605 onward, Melkonian gradually moved toward abstraction. His
compositions often rely on gentle lines, minimal spatial arrangements, and
carefully controlled color fields. The works emphasize a balance between
stillness and motion, conveying a contemplative and measured visual
atmosphere. Color functions as a primary agent in his practice—not to depict
external reality, but to construct an interior and emotional space.

A]ongside painting, Melkonian has explored drawing and graphic design,
participating regularly in exhibitions in Iran and abroad, which has reinforced
his position within the narrative of modern Iranian art. His oeuvre represents a
consistent and personal engagement with abstraction, characterized by visual

sensitivity, economy of form, and structural subtlety.



Mixed Media (Four Pieces) Mixed Media (Three Pieces)
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Farokh Noor-o-Ney

Toronto. His artistic practice centers on the representation of human and
animal bodies — treated as living, mutable forms rather than static shapes. His
works have been exhibited widely, including solo shows such as Animality
(2015), Physicality (2016), and Tafarox (2018) in Tehran, as well as group
exhibitions in cities like Paris, Dubai, Toronto, Seattle, and Las Vegas.

In Nooroney’s work, the body — whether human or animal — is conceived as a
flexible entity that interacts with space and environment. He views the body as
a beautiful but enigmatic form, constantly shaped by context and surroundings.
Through a hybrid language of painting and sculpture, Nooroney blurs the
boundaries between human, animal, and environment. Some works verge on
abstraction; others evoke natural or mythic creatures — a strategy that raises
questions about identity, embodiment, and the living bond between beings and
their spaces.

Though visually engaging, his work carries an underlying concern: to reflect on
the relationship between body and environment, nature and identity, inviting

the viewer to empathy and reflection rather than passive observation.



18*42*40 cm
Wood
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Mohsen Vaziri Moghadam

Mohsen Vaziri-Moghaddam (1924-2018) is regarded as one of the influential
figures of modern Iranian art, whose practice operates at the intersection of
painting, sculpture, and experimental forms. He studied at the Faculty of Fine
Arts in Tehran and later at the Accademia di Belle Arti in Rome, where he
gradually developed a distinct visual language grounded in movement, texture,
and the active engagement of the viewer.

Vaziri—Moghaddam gaincd significant recognition in the 19605 through his
“sand paintings,” in which the surface of the work becomes a dynamic field
shaped by the direct interaction between the artist’s hand and the natural
motion of materials. This approach—rooted in experimentation and in freeing
the medium from purely representational functions—positioned him as a
pioneer of experimental abstraction in Iran.

His sculptural works further explore form, balance, and physical forces,
reflecting his sustained interest in expanding the conventional boundaries of
art. Vaziri—Moghaddam’s works have been exhibited in prominent museums and
galleries in Iran and internationally, and his contribution to the development of
modern Iranian art has been the subject of extensive scholarly attention. His
visual language underscores a persistent inquiry into the nature of material, the
process of creation, and the expressive possibilities of contemporary artistic

practice.
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70*100 cm
Mixed Media on Paper
(Framed)
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Narges Hashemi

Nargess Hashemi (b. 1979, Tehran) is a contemporary [ranian artist whose
practice spans painting, monoprint, macrame, graphic illustration, and
installation. Her work often draws on famiiy life, domestic spaces, and personai
memory — especiaiiy collective rituals and gatherings — as primary subject
matter.

In her early period, Hashemi’s work tended toward figurative and narrative
compositions: scenes of everyday life or domestic intimacy rendered in a direct,
approachable visual language. Over time, her style evolved: she progressively
embraced pattern, structural geometry, and mixed media — notably using graph
paper overlaid on decorative fabric or piastic sheets — highlighting a contrast
between ornamental surfaces and black-and-white graphic drawings.

In series such as Breathing House (2019) or Endless Pattern (2019), this shift
becomes more pronounced: geometric textures, line rhycthms, and the interplay
of form and material generate works that evoke architecture and lived spaces —
yet carry a psychological and nostalgic resonance.

Through a flexible and evolving visual vocabulary, Nargess Hashemi’s art
navigates between memory and the present, private life and social structure —
offering the viewer an opportunity to reflect on the relation between self and

collective, past and now.



